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TURN SNAPSHOTS INTO 


\VLaste rpieces 


WITH A FRAME FROM KODAA 


TODD 


Miniature Metal pe ially made 
ture portraits Fach has gold figurec 
convex glass, and reversible strut 
2° = 28°. $/8: 24° x 34 6 
(wal—1}" x 2}°, 11/6 
x 4) 16,6: 4° x ¢ 18 6: ¢ 
“x 3°, 146 
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SYNOLDS 

ends us ROSETTI 
Neat and attractive with fi 

tern—in antique gold, ar 

ivory finish. With VEX 

and reversible strut 

10/6; 34" x 54°. 13,6 

161, 8” x 10°, 189 





SLYDIN No. 7: 


Ever-popular all-wood 


corners, convenient shde-it 
out mount. In gold or 
strut 6" xf 7/9: 7 

10/3: 9% 
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The Photographic Societies 





THE PHOTOGRAPHIC SOCIETY OF N.S.W. 


The mpetition on ] ily 19 was judged by Messr 
Hoey and D. Michel in the Pictorial and Genera n this by W 
tior respectively There was a good display ! I cess a fil 
: und the placings wced: 1, C. H juite Clearly 
larke 2 (Equal | rillig nd N. Youngman was the night 
niermediate: |, A. Bergman; 2 } (Equa Our Annua 
Mrs. R. Johnson and Mrs. \ midge. Beginner ym Tuesday 
Equal), R. Homes and K. Nelson ; 2 Genera Street, Sydney 


Mrs. V. Turnidge entertaining 


On the evening of July 26, we held one of our m« and should 
successful colour competitions. 1 mi trans ‘ 
parencies submitted as gratifying and qualit 
good. Mr. A. W. Gale. A.R.P vas our judge THE NORTHERN SUBURBS SYDNEY 
mentary was excellent and « most imstruc CAMERA CLUB 
} nature to all workers. Placings we wtoria The Set Negative Competition 
A. R. Eade; 2, Mrs. R. Johnsor 
Miss M. Bjcering formal arrangements usually enjovec \ 
Mr A. R. Eade trar sported u Zealand or original negative, taken i I rtarim 
# August 2 by showing members a collection area, contained a wide of 


» De a most interesting departur 


n duri us tour of the results displayed were not of a stereotyped nature 
d South Islands I he colouring and They varied from the winning print by J. K Jac ksor 
j 


transparencies taken 
| subject matter, handled wit i isual skill which resemble a mausoleum, to another depicting 
1 to give re sults of a rare ality the more conventional smoke stack ne awards were 
Our outing to the Picton district was a great success 1, J. K. Jackson ; 2, A. McGillivray 
Jackson and Rosemary Johnson. On 
favoured with Karradji’s servi 


some inusual materia was found arm numerou 

exposu 
A r ster-planctary ¢ becomir . Senior workers, Muriel Jacksor 
wien Wis 4 W Wilson 1dged the set subiect 


aan the eventas results were A Grade 
inding, with the }, E. Springett. B Grade 
oh ]. Nicholson. C Grade 


Met lure », @ M 


enera 


le surface of the 
ous galaxies and 


talk, the speaker maple Sh : 


umpossible to see thers presented for this | 

asi recorded | : cd and « 

Mr Gale for z evening was 
An oversight 

o : inimportant 

prove to be popul: 
iné le a lec W 
Mr. J]. Hoey or Septem! New 
Mr. R. Vallach, on October 4 


taken during hus stay in England 


ture on Sf 


trip to Swansea We car late to mark on you 
hic possibilitic vyport Week-end Outing 


rapni [ 

ery Tuesday at 8 | he ntending members and visit 
Loftus Street. Svdnev ito and I i at our meetings which are held 
ers are always welcome om, Dispensary Hall, Chatswood 


saay For particulars teiepn 


THE CAMERA CLUB OF SYDNEY 
: - LEICHHARDT CAMERA CLUB 


ial General Meeting was held 


| 


e Committee for the ensuing ‘ ily 21 was one 
Galbraith; Vice-President 1Z Mr. H. A. Little be 
etar J}. Oliff Assist. Secre m Make-up for Chara 
R. N. Argent; Committee t of film on fellov 
Browr Peters, G. Silver, A. Wincheste vwoper and Pat Ca 
Hastings. Our new President is a I 
vay Dack who 18 well KNOWN al 
and has pledged himself to hel; 
! refront th s year 
Results of the open competition held after t 
necting were A Grade: |, W.C. Noble: 2, A.H. Wi 
chester $I Friend H¢ S. Ridley and D. Bro 
B Grade: | (Equal), F. Cushman and R. Sanson 
F. Cushman; HC, R. Sansom. Special trophy for 
Pro f the Nig as sige 
awarded to A. H. Winchester 


ph 3 Db all members 


=e 
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CAMERA CLUB 


The clu 
Exhibition 
The Exhit 


€ 


EASTLAKES CAMERA CLUB 


PHOTOGRAPHIC Sot 


SOCIETY 
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CARINGBAH PHOTOGRAPHIC SOCIETY 


A good start was made for the new year of the 
Society when the Slide and Print of the Year was de- 
cided before a record attendance of over sixty members 
and visitors. The entries included fifty prints and 
twenty-five colour slides, and a number of hand- 
coloured prints. Mr. Richards of the St. George Club 
judged the coléur slides, while the prints were judged 
by Mr. Clark oftthe Waveriey Club. Both judges gave 
a very good criticism which was greatly appreciated 
Miss Murdoch of Waverley Club judged the Hand- 
coloured Prints and gave the young artists quite a few 
pointers on improving their work, and while there 
are only a few clubs entering this field, we hope there 
will be some inter-club competitions for this work in 
the near future, when Caringbah will be interested to 
compete 

The winners of the competitions were: Print of the 
Year—A Grade: 1, H. Quigg; 2, W. Glading; 3, C 
Carmichael. B Grade: 1, 2 and 3, K. Miles. Colour 
Slide of the Year: 1, 2 and 3, R. B. Mills. Best Hand- 
1, Miss E. Dallimore 


An inter-club competition between Caringbah and 
Yagoona was held recently at Yagoona, resulting in 
for Caringbah, 557 Yagoona gained 467 
points. Best prints of the evening awarded to 
|, H. Quigg; 2, W. Glading; 3, H. Quigg, all of 
Caringbah. Mr. L. Richards kindly acted as judge for 
the competition and had to choose his placings from 


80 prints (40 from each club) after 


coloured Print 


a win points 


were 


which he gave a 
very good criticism of all prints exhibited 
Visitors are invited to attend any of our 
Monday at 8 p.m 
formation can be obtained by contacting ( 
26 Matson Cr., Miranda, LB 6549 or 


meetings 
Further in- 
Carmichael 
MX 3875 C.€ 


which are held cach 


NEWCASTLE PHOTOGRAPHIC SOCIETY 


Charlie Collin produced a wide range of subjects 
Newcastle Photo- 
selection of his work 
included several prints that 
had gained international acceptance. He told of the 
circumstances of taking many of the shots and detailed 
the production of the prints 


man-show Staged at the 
Aug. 8. The 


years 


for h 


$ one 
graph Society on 


over the past ten 


Competitions during the 
Texture or Design—A Grade N 
Mc lung 5 kK F lisikowski 
Outing-——-A Grade N 
(rade K Johnst rie 
C. Collin; 2, N 

B. Youll; 2, R 


Pattern,» 
Ozolins; 2, W 
Catherine Hill Bay 
Ozolins; 2, E. Kimble. B 
4 Grade: 1, 
Cremor. B Grade 
, Street Scene—-A Grade 

]. Novak; 2, N. Ozolins; 3, C. Collin. B Grade: R 
Johnstone and B. Youll Night Scene 
|, K. Spruce; 2, A. Dumbrell; 3, R. Filson. Street 
Scene |, J. Punshon; 2, N. Ozolins; 3, J]. Novak 
July 18 Open: |, H. Field; 2, C. Collin; 3, R. Filson 
August | Open: I, K. Spruce; 2, A. Dumbrell; 3 
H. Field. Catherine Hill Bay Outing A. Dumbrell ; 
N. Ozolins; 3, K. Spruce W.H. Met 


month resulted 


July 25 Open 
Ovzolins: 3. W 


Johnstone 


tied. Colour 


LISMORE CAMERA CLUB 


During the second week of July, the club held a 
Exhibition in the Lismore Art Gallery 
The Exhibition week and excited 


much public interest 


Photograph 
was open lor one 


Seventy-five pictures were hung, many of them of 
standard salon size, and the venture 


that it 


was so successful 


may become an annual event. No charge for 
admission was made but, to create a greater public 
interest, viewers were asked to vote for the pictures 
they liked best. It was found that this idea made people 
really 


study the pictures, rather than just pass them 


by 
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So far as is known, this was the first Photographi 
Exhibition staged in the Lismore district and members 
feel it was worth the trouble 
club itself, 
already been recruited as a dire 


It also created interest 


in the and several new 


LEETON CAMERA CLUB 


lub endeay 


the « 
needs of | ecton and daustrict resident 
having an interest in photography. At the same tin 
em phasis is placed on the social aspect 
which provide a medium for discussion 
friendships. Club activities include the 
regular monthly meetings. General 
cussed and a monthly competition 
and black-and-white 
evening usually concludes with the 
bers’ slides appropriate 
Regular outings are feature of the clu 
tivities. During 1955 rather ambitious plans have beet 
rewarded by the 
distance outings 
tints and the other 


of snow. 


twenty 


With a membership of 
to cater for the 


of club functior 
and mutua 
holding rt 
business is dis 
consisting of 


conducted The 


‘ olour 
sections is 
showing Oo 
and comments on 


also a 


long 
one to Tumut in search of autumn 
a week-end trip to Bright in search 
Several local outings have been held, and it is 
hoped to make a trip to the Snowy River Scheme in 
September. The club supplies most of the photographi 
display material for the Show 
where a yearly 1954 an 
inter-club Griffith 
bearers for 1955 
Dann; Vice Presidents: K. Piltz 
C. Colditz; Treasuruer: Pat Ashton; Publicity 
Officer: D. Clark; Social ¢ Ashton, Elsie 
Robinson and Mavis Johnson. A printed folder 
taining a list of ac t 
to any interested person 


conduct of two successful 


Agricultural 
competition 1s held 


local 
During 
competition was conducted with 
the nearest neighbouring club. Office 
are: President: P. R 


Secretary 


ymmittee: Pat 


tivities for the year 
on request 


Our best wishes accompany our Past Preside 


Graham, who has been transferred to Bateman’s Bay 
where, by the way, he is busy organising 


i camera ciu 
P 


R.D 


WESTERN AUSTRALIAN 
CAMERA CLUB INC. 


The club held its July 
Social Room, Hay 
Sall Life and there 
the authors of which 
excellent 
Open 
Buzza 


I hew 


quality 
A Grade 
B Grace 
Congratulati 
member from the 
esting commentary 
Member S. Bannister 
demonstration on Flash, 


interesting d 


lively and 


various ways of improvin 
his demonstration be allowe¢ 
/ 
! 


date. Members were 
Dis Nights 


was decided to ha 


ission 


BLUE MOUNTAINS CAMERA CLUB 


Recent activities included 
prints and colour slides based on 
worth Falls Reserve 
July 20, a very interesting talk and demonstration o 
Electronu member |]. Arnold, wh 
explained the method of obtaining correct 


pen 
1 outing Wer 
which was well attended () 


Flash was given by 
exposur 
for this type of lighting, the pitfalls usually encounter 
by the beginner, and his own method of 


equipment 
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Sagacily of the Lyrebird 





rhe of 
beautiful plumage of the male lyrebird have 
long attracted John 
Gould during his visit to Australia in 1838-40, 


devoted considerable time t« 


amazing powers mimicry and 


world-wide interest. 
the quest of the 
lvrebird. 

ide] 


manner in 


Che female lyrebird is not s known 


but the which she 
the chick is 
evokes the admiration of all who are 


ed work lo 


intelligence or instincts fully it is necessary 


remarkable 


Keep her nest clean while 


vrowing 
privile Vv to see her appraise 
ner 
the factors in- 


to understand thoroughly all 


ved. What 


vations made ove! 


follows Is a immary of ob- 
a period ol many years 
Menura ipe 7 ol Sher- 


Melbourne, Australia 


rebird 


rebirds 
brooke Forest, near 
Sherbrooke is 
dense forest, with considerable 
a blend of hills and 


with little streams, fer: 


mm the | 
typical country 
indergrowth 
generously 


} 
Valle en- 


dowed is and similar 
[he continual fall of leaves and 


sticks and s 


vegetation. 
bark 


ubsequent decay 


fern fronds, on, and their 


provide the humus necess- 


iry to ensure a good s ipp! of worms and 


ther earth-dwelling creatures which serve 


as food for the lvrebird famil 
The lyrebird 


April or May 


may be delayed for some reason until July 


Degins to build her nest il 


though occasionally the start 
Che selection of the nest site is apparently a 
Year 
year the same bird builds the same sort 
the some 
build at ground level, at the base of a large 
build the 


junction of two tree ferns or in the fork of a 


matter of great importance to the bird 


alter 
of nest, in location. 


Same sort ol 


tree: some an elevated nest, at 
tree ; others build on the tops of stumps. There 
is, of course, some variation of this regular 
pattern, and occasionally (especially I think, 
if the bird has met with interference during 
the previous season), she builds at a consider- 


able height—70 to 100 feet above the ground 


First the lyrebird builds a substantial plat- 
form from stout short sticks, } to $ inch thick 
Whatever the nest site, this basic structure is 
always firmly laid down. The final product is 
a nest consisting of two parts—an outer nest 


of sticks long and short, thick and thin. 


536 The A.P.-R. for SEPTEMBER, 1955 


Writter 


tightly laced together, and a1 
posed of fine fibrous material s 


of tree ferns. The entrance 


the top, and consequenth 


The 


im ieaves 


her nest, not ipon it 


decorated with 
effect of the camouflage 
keynote of 


taken people to \ 


nest architecture 
isit the lyr 
even distance 
failed 


sprung off the 


ata 
to 


ot tnre 


the nest 


notice 
ground on 1 
the entrance. The object of 
form built at the entrance is t 
and exit, and is importa 


aspects ot! feeding and nest 


The nest is a large o1 


sions being approximate! 
side to side, 18 
24 inches; f1 
and the ca\ 
“aves no de 

bottom slope 

safety of the egg 

domed within, so that the free 
ll to 13 [his 


incnes enabies 


in the nest, wit! lon 


pac k, 


later, it 


but not irreparabl 


enables tne chick 


stretch itself 


in he nest 
exercise whicl 
development 


Che solitary 
in June or July 


about 1? oz. to 24 oz. in 


from light to dark 


greyish purple 
. The 
domesti ne 
spl 


inti the 


brownish-purple 
to 
large end is more heavily 


splotches 


similar that of a 


It is noteworthy that 
to lay the nest does not conta 
in preparation for the incubation 
the bira pulls the soft dow: 
from 


her own body and, more 


irigina 


ore 


space 


itched 


Vy 


ve 


Y 


L. H. SMITH" 


e female t 


bird is read 
feathers ; | 


of the egg 


feathers 


a 





A male lyrebird raising | 


< oie eee .. : * bs . 
Wh Wego 

ORY : i) eee 
isa’ : A 


t + % - 
i 
‘ 


way. Ws. 
ay 
Ps nt 
\ 
; 4 * - 
Oe 
; 


in + ° 


a 


ae I 
a ae 


-9= 
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A lyrebird’s nest on the top of 
a stump, heavily camouflaged 
with Dark and dry leaves, 

Sherbrooke eucalyptus forest 


Feeding the chick. 


fe 
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cubatior proceeds 
weeks the number 
intil by the tim 
coldest months of the 
soft warm bed for 


Che chick is q 


] 


being practical 
black hair-like 
and top 


vrows a cde 

In the earl 
its devoted mothe: 
time in the 

in between 
the chick, 
weeks old 

its meals, a1 
the forest floo 
selects the Ton 
her reject 
large tor 


small ( 





Judging for Advanced Colour 





photogray hic clubs 


have disclosed at times an almost complete 


lack of 
of colour slide competitions 
which the pi torial! 


co-ordinated method in the judging 


there being in 


standard against 


ise ri 


olour merits of a slide may be estimated 


certainly no practical common basis for 


{ 


comparisons between picture Oo 


widely varied subject matter 
So far as pictorial merit is concerned, the 

ious solution to the problem of co-ordina- 
tion is to treat colour pictures with the same 
analytical scrutiny that we apply in judging 
the monochrome. The 
rules ol pictorial arrangement which have 
the chief 
when judging prints in black 
the ‘ ot 


an allot- 


points ol pictures in 


sufficed for many decades as in- 


gredient and 


white efficacious in ase colour 


pi 


nent I points 


ire 


t as a means of determining 


faultless 


recognition of a 


lisposition of mass and line 


lt seems reasonable to predict, since colour 


tograph ulthough rapidly gaining in 


rity, is sull going through the stages of 
mm the haphazard snapshot to 
heterogeneous 
the 


lot of 


yictorialism that the 

| at present seen in 
to be the 
or some time to 
colour slides will 
that the 


classification 


numbers 
istify the 
mpeutior i nto separate categori 
‘ll established in relatior 


ts. But in 
faced with the problem of 


lines 


the meantime 


wn initiative how to make 
the 


widels separated 


equitable aw when slides under 


hinal consideration cover very 


fields of subject matter 


In i 


normal 


example, the 
had 


slides of unusual merit. 


recent contest, to cite an 


reduc ea 


; 


process of ¢ lumination 


he entries to six Two 


of these were landscapes; one was a study of 


a small boy ; another was a floral arrangement ; 


the remajning two were respec tively a harbour- 
side scene and a picture of city illuminations 
each picture was successful from a pictorial 


point of view, and colour composition was 


adequate throughout 
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By VYVYAN CURNOW 


It is n 
fied sul 
jects then 
attribute 
adjudicati I 
the judge 
slides havi 


} 


marked ace 


ree 

common attril 
Irrespec tive 

resents, and q 

harmony msiderations, eve slid 

rthi- 


slides 


colour 
has its own ind 

Dur ‘ il screeni of 
emotiona 


ness. 


many items tIall 


response in the audience; oth are immed 


ately acclaimed by popular 


attractive. It is a regrettable fa that when a 
selection of acceptances subsequent 
the i t chosen DY 


to a competition 


those 


Phi 


popular acclaim 


which have wor 
anomaly can be 
than the fact 
include in their 
quality ol a 
granting otner 
mmanding 
Impact, imy 
name ou 


comin 


compet 
it points we! 
assessme! 
maiies 

Perhaps 


met with 











Bird Nesting with a Camera 





ou are interested in the wild life of the 


bush why not try bird-nesting with a camera ? 
Nature photography grows steadily in popu- 
with the most 
this 


port appeals feel that they lack the time to 


larity birds to the fore as 


favoured subjects; but many to whom 


tackle it in earnest. Bird-nest photography, 


however, is neither complicated nor need it 
ind 
make pleasing pictures in 

Che 


nd are 


be time consuming ; often nests and eggs 


their own right. 


actual methods by which nests can be 


really beyond the cope ol this short 


cle. Some are discovered by accident. 
g of likely plac es 
watching the behaviour of the 

ilt birds. At the should be 
phasised that the conscientious nature photo- 


first 


by deliberate searchir 
ome by 
outset. it 


em- 


rapher consideration is for salety 


a Ti 


foot 


suture 


the 


ubjects, and for the well-being of the 


families that he can so unwittingly 


destroy. Especially in heavily settled districts 


have to face many unnatural hazards 


phot 


birds 


and wraphers are advised to avoid 


localities where their activities will attract 


attention and lead to the destruction of the 
birds. It is 


nests that are deeply 


also a mistake to try to picture 
concealed in vegetation ; 
they must be opened up for photography and 
alteration is almost sure to lead to 
by the adult 


extensive 


desertior birds or destruction 


{ some kind 


Any camera that will focus down to about 


by “lators <« 
t predaa I 


} feet mav be suitable for photographing 


———. > ~~? 


A simple hand-and-stand outfit such as this is adequate 
for nest photography. A tilting top is essential 
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By JOHN WARHAM. A.R.P.S. 


nests 

this it 

lenses t 

nearer to the subject I 

a ground glass screen 1S < 

reflex is a good type of « 

taki: U 


| 


old-fashioned 


folding plate cameras 


slides, and the 


hand-and-stand pattern are 
As time exposures will 
simplest of shutter 

lens the bette 
apertures are q 


»> 1 


nave an //z ie! 


lage over somet 
f/6, lor most 
smaller than f/22 
and to this 
Practically all nest pictures are n ade with 
Chere 


route to a bad temper thai 


should be | i til top 


down-turned camera shorte 
tilt 

camera, at perhaps 45 de 

adjusting the legs of the tr 

alone, a tilting 

Che simple art 

expensive 

and iS ih} 

usual ball-and-so« Ket patter 
In undertaki 


there 


bird-ne 
are two mm; 
high wind 


avoided easil 


and 


and-whitewash 
SO since mal 
trasty 


which the 


owl 
pictured 

-ather is settled 
is often possible t 
bod, or with ti 


Shady cond 


corded cort 


ict epted 





Osprey's nest. The figure helps t 
some idea of the size of the st 
Viewpoint reveals characterist 
nesting site—a typical reef-r 

off the Western Austra 


a floating 
had to be 
that the 


. edge of 


Banded Plover's nest 


im an open paddock 
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} ‘ —_ : } 
I l id ¢ 


luring exposures but the chiel prob- i b 
and second each. With pr: 


a 
here is ho to prevent the foliage 


meter 


registering on the vhite work 


} 
ne cok 


‘ries ol snap ISI! 


est itself, if this is not on the ground or that a 


some rigid support 
in irritating blur 


during lulls 1¢ wind may be 


vhen found in an open situation 


eldom be suitable tor \otograph 
me alteration. It will be necessary 
twig here or te 
to allow the lens ar 


‘ ' 
asipi¢e 


pe tied bac k 
picture maku 


r activities 


With the commo 
mistake to attempt 
ated in awkward positi 
it © Teet Is not 
Silvereyes are 
matter of time 

und where 


Then 


ive a time exposure 
r old but effective method eliminates 
of camera shake. Set the shutter t 
ime, withdraw the sheath if ou are using 
ark slides, place a card or notebook, or some 
t not quite 


imilar flat ol ‘ in tron put 1 
ning shutter 

illow a second for an vement to cease [he camera c: 

gin counting. Re- lamp or a | 


take tne card away al d 
has__tilt-top. This | 


ver the lens when the required time 

¢ lapsed and finally close the shutter and wind It consists of 

the film. Obviously, if the weather is windy long and abo 

As already men- 

the wind is to The other end of the 
: 


» screwed to the trunk 


this method cannot be used drilled at one er 
tioned, one way of beating 
vait for lulls, even momentary ones, and t 
exposures a manner that 


th 


instantaneous 
ring these quiet moments. For example, obstructions, th 


the subject may call for 2 secon 32. ~—s the camera to be 
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ANIMAL STUDIES 








H. GG FENSHAM: Table Manners 
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JESS BENNETT: Crossed Swords 


R. RITTER 


Big Fisherman 


548 The A.P.-R. for SEPTEMBER, 1955 








G. H. MANSELL 
Old Whiskers 


j DtLNDON 


ed Dragon 
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K. J. WESTCATE 


Pete 


B. GREED 


I rpectation 
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Vv. CRONSHAW 


Contemplation 





J. MEAGHER: No Title 


= 
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AN EXCERPT FROM A KODAK DATA BOOK 


Enlarging—Step by Step 





c 


First of all, let us assume that you have selected a good negative t 
enlarge. By “‘a good negative” is meant a negative that has been exposed 
and developed correctly—one which is sharp and relatively free from 
defects, such as scratches and other abrasions 


From the very start, be careful how vou handle negatives. Be sure t 





hold only by the edges any negative you have selected for enlargement 


After all, fingerprints—particularly the enlarged variety—are not ar 
attractive addition to the face in a portrait negative, for example. If the 
negative is old or smudged, before enlarging, place it on a clean sheet of 
glass or any other smooth, grit-free surface, and wipe both sides of it 
lightly with a plush pad moistened with Kodak Cine Film Cleaner. The 
film cleaner will remove dirt and grease marks, etc., which would affect th 
final print 
Next, insert the negative, with the emulsion side towards the lens 

negative carrier of the enlarger. This means, in other words, that the shin 


side, or back, of the negative will be wp, facing the enlarger lamp house 


Of course, you might wish to reverse the picture, since this improves 
the composition of some landscapes and seascapes. Obviously, lateral 
reversal is not suggested for portraits of friends or for street scenes where 


signs in the picture would appear reversed 


ADJUSTING THE ENLARGER 


As a convenience for accurate focusing, place a sheet ot white paper in 
the masking board. The reverse side of an old print will do nicely. Actually 
the reflectivity of the white surface will give you a much clearer idea of 
image sharpness and the desired composition than would the dark surfaces 
of many masking boards 

It is assumed, ot course, that you do have a masking board. Mask 
boards are not only a convenient method of holding enlarging paper 
so that the projected image will be sharp over the entire paper 
but they are necessary for making neat-appearing prints with clear 
borders 

Take a good look at the projected image on 
This is the moment of decision! There are a num 


confront you at this point, and solving them is 


enlarging. First of all, it will be easier to compose 
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SELECTING THE RIGHT PAPER GRADE 


Th re two additiona 


rY 


that is 


| dev ele ypme [ 


paper Ww hict 
ggest Kodak Bromide 
Exposure Determination. The ot! 
experience and 
rt is 
he expel S1\ 
yuesstimatec 
r mor 
ire time 
tor determ 
a sh et ot Sx 10 inch paper car 
These can be exposed and process 
aretul to place eact 
he importar 
Iportant shadow 
st convenient 
ot the Kodak Projection 
< enlarger: take outa 
easel; and put the Projec 
imbers in the pie-shz 
xpose the paper for 
supplied with the dev 
scymert the chart has 
ndicate tne correct 
The moment has come 
stopped 


mm Now 


506 The A.P.-R. for SEPTEMBER, 1955 





EXPOSING THE PRIN 


| 


PROCESSING THE PR 


Developing 











it, emulsion-side up, into the developing solution. This should be done 
quickly and even/y. Rock the tray gently and be sure that the develope: 
covers all portions of the paper. Infrequently, you may happen to use some 
paper that curls because it has been kept under very dry storage conditions 


if so, just give any curly corner a poke or two with your finger to keep it 
in the solution so that all of the print surface will be developed evenly 


The Safelight. Regardless of how great the temptation, it is important 


not to pick up the print during development. If you do, the print’s tendency 
to stain will be increased, particularly with partially exhausted developers 
Even more important is the fact that the print may be fogged by being 
held too close to the safelight. “‘Safelight” is only a relative term. In other 
words, the illumination is safe only as long as the paper does not recei 
too much exposure from this source, which it can easily do if you hold 
up to inspect it during development. Remember your aim is a print of tl 
highest quality, and its quality can be spoiled by safelight exposures whic! 
are not in themselves sufficient to produce fog. Actually, in this case 
are dealing with a double exposure first, the exposure caused by 
printing of the negative, and second, an exposure caused by the safel 
When these two exposures overlap, there is a cumulative effect. If 
safelight exposure is strong enough, it may be seen as fog in the whi 
borders of the print; but even if it is not long enough or intense enoug! 
to fog the borders, some parts of the highlight image may be affected 
sufficiently to develop to a higher density than normal. The 
degradation of the print highlights 

Incidentally, Kodak Bromide Paper and Kodak Bromesko Paper should 
handled and developed by the light of a Kodak Safelight Filter, W ratte 


Series OA (greenish-yellow), used in a suitable safelight lamp with 


bAlii) VA 
1 


resul 
} 


5-watt bulb kept at least 4 feet from the paper 
How long should a print be developed ? With Kodak Dektol Develope: 
diluted 1 part stock solution to 4 parts water, Kodak Bromide or Bromesko 
Paper should be developed for 2 minutes at 68°F. Actually, this 2 minutes 
is a mid-point in a useful development range. Complete instructions and 
recommendations which should be followed closely, are printed « 


it ym eact 


can of Kodak Dektol Developer. As the print develops, you will noti 
that it becomes darker the longer it remains in the developing solutios 
However—and you had better read this sentence ov 


should always work so that the exposure, rather than the ¢ 


er twice—you 
me ort developm en 

determines the density, or degree ot darkness of the print. In other words, 
you should always try to expose your prints very accurately. With the help 
ot the Kodak Projection Print Scale, it should not be too difficult to expose 
a print so that, with a development time of 2 minutes, a good print wi! 
result. Your test print should be developed just 2 minutes so that it will 


indicate accurately the appearance of the finished print 
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rhe print should be fixed in each of two fixing baths 


or 5to 5 


at 65 to 70°F, with frequent agitation. Drain the print about 5 


before transferring it from the first to the second fixing bat] 


vat 


tion of the two-bath fixation method is given late: 


Long immersion in the fixing bath is detrimental, 


image prints, since a slight bleaching action n 


iy ma \ 


the fixing baths are fresh. Also, the longer 


difficult it is to wash out 





as fixing for 15 mi 
10 minutes 
An idea 


the desired 


WASHING 
Wash the pris 


which flows raj slace the water 
can} lerel Tt 
tank) completely once \ ninutes. Then im: 


6 minutes at 68°} yr solution ar 


minutes betore dry! nperatures. incre 
Washing complete ycle. Setting 


riny and remind 
saving idea lt the 
s one hour at 70°} 


Incidentally, t f should be washed 


rapid! enough to provide active ayvitation 
al d turne d over freq iently to insure thoroug!l 
Drying. After the prints have washed completely 
1itable inspection board, and wipe the e1 


with a wrung-out sponge or cloth. Removir 


will help the prints to dry faster, but more 


will remove any accumulated sediment. This depos 


in some localities to cause a streaked appearal 
surtace, 
Finishing. In spite of all precauti 

, 


seemingly unavoidable that all prints will have 


defects can easily be made inconspicuous 
retouching colours and a spotting brush. The 
twirled, and drawn through the spotting mediur 
with a stippling motion to the white spot until the sp: 
ot the surrounding print area. Incidentally, diffusi 

a t ndenc\ h these and other 


tO make tner i apparent, wh 
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WAIT A MINUTE 


CONTRAST DETERMIN 











vary from lett to right according to contrast, and decide which is th 
proper grade to use for printing this particular subject. This procedure 
is More important than it May seem at first glance and actually can save 


considerable time and wasted effort in the long run. Untortunately, a print 


on the wrong grade of paper may seem passable until a direct compariso 


is made with a print on the correct grade, You doubtless appreciate that 
a No. 1 grade of paper is usually used for hard, or contrasty, negat 
whereas papers with a high contrast capacity, such as grade No. 3 « 

are used for flat, or low-contrast, negatives. Your ability to 


correct selection will improve as you gain additional experience 


COMPOSITION 


Another vital matter which you will want to reconsider 





while your first print is still on the inspection board, 
composition Composition is a term which, in general, 
arrangement of the areas and lines comprising the picture 

it is not within the scope of this Data Book to deal extensively 
this matter, there are several points which should be taken is 
sideration. For example, be sure that the centre of interest is 

the exact centre of the print nor too close to any margin. Also, the | 
line should not bisect the scene, but should be kept either lower 
higher than the mid-point. Are there distracting, small white areas 
lead your attention away from the main centre of interest ? 


can probably be darkened by additional exposure 11 


EXPOSURE TIME AND MAGNIFICATION 

When a print is enlarged to a higher degree, the light projected throug! 
the negative is spread over a larger area. To the eye, it looks “weaker 
Photographic paper has the same reaction, and so the length of tim 
it is exposed to this dimmer image must be increased. If you know th 
exposure for a certain degree of enlargement you can calculate 
posure for any other degree of magnification 

But first you'll have to calibrate your enlarger so that you will know 
how many times your negative is enlarged at any position of the lamp 
house-negative-carrier assembly on its column. A simple way to do this 
is to scratch two lines one inch apart on a discarded negative, tocus 
the scratched negative ona piece of blank paper, and when you have mad 
the distance between the lines two inches long with them in focus, mar 
2x on an improvised wooden scale behind the enlarger column or 
the column itself. This mark can be made opposite any convenient part ot 
the enlarger head which moves along with the negative. Now you ca: 
return to this exact position any time you want to make a two-time 
enlargement. Repeat the process for magnifications of three 


more times up to the maximum 
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Posing the Portrait Sitter 











Most all of us like to take pictures of people 
but that | 
that because I have anything 
against people. But I do say it 
because | 


there are times wonder why! 
I do not say 
with 
thinking 
about how exasperating some people can be 
when you want to take a picture. We talk 
frequently about doing this or that to improve 
our pictures of people, but I do not think 
we have said much about the importance of 


the subject's attitude. And it is 


some 


seTioUsNneEssS, hav e been 


ery important 
It can so easily mean the difference between 

really good picture and a very ordinary 
snapshot 


So many people seem to feel called upon 


their 
And I sometimes get to the 


o be reluctant about having 


taken 


picture 
State ol 
thinking that I will throw the camera at the 
very next person who says, “Well, all right, 


afraid 


1 you I'll break the camera 


aren t 
Of course, I have never thrown a camera at 
and | likely to. 
It looks as to accept the 
plain fact that most adults have to be coaxed 


a litthe when you approach with camera in 


any one am not really 


though we have 


hand 


Some people are actually quite shy—and 


cannot help freezing up when confronted 


with a camera. And even among those who 
feel that 


there is only one way to pose for a picture 
I 


are not shy there are many who 


and that is standing at attention and looking 


straight into the 


camera much as though 


they were facing a firing squad 


It is obvious that pictures made like that 
are not likely to please any one. So let us 
consider ways and means of winning friends 


and influencing our snapshot subjects. 


First of all, we have to be considerate of 


our subjects. If you want to make a special 
shot, with emphasis on background, lighting, 
etc., study the situation from those points 
before you even bring your subject into the 
act. This way you will not have to keep him 


or her standing around waiting. If you do 


hold up the proceedings very long, your 
subject will think you are making a lot of 
fuss over very little—and this may show in 
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his expression. This is particularly true when 
you are working with children 

And this advice holds good if vou are 
shooting inside with photoflood lighting 


Set up your lights and reflectors and arrange 


the furniture before your subject comes on 
the scene. This will save wear and tear on 
everyone's nerves and reward you with bette 


pictures. 


When you select a pose for your 
let appropriateness be your guide 
words, make the pose fit both the situation 
and the subject. This makes for naturalness 
in your picture. And be sure your subject is 


comfortable in the pose 


This point brings us to one n whicl 
advice has been offered many times before 
But as far as I am concerned there is nothing 
more worth repeating. Give 4 subje me- 
thing l do. Let us suppose that it 1 i nice 
Sunday afternoon in summer. You are taking 
pictures in the yard. Your subjects are the 
grandparents of the family and ild 
like a really good napsho ol! eact 

Let us start with grandmother and see 
how we might take the picture. H ibout 
letting her sit in her favourite lawn chair? 
That is a familiar sight. But you do not want 
her to just sit there with her han iided 
That isn’t a familiar sight, because rand- 
mother’s hands are never idle. Brin; it her 


mending basket, or the pullover she is knittin; 


and then she will be ready for her picture 


Your subject is relaxed because she is n¢ 
really posing for a picture—she feels right 
at home, doing what she does every da 
And now we come t vrandiathetr Is he 
particularly proud of his lawn? Does he keep 
the hedge in perfect trim? Then get out his 


clippers and let him go to work. Here again 
your subject is engaged in a very familiar 
activity. He is relaxed and the stage is set, 
ready for vou to shoot 


Cencluded on page 58! 
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K. F. Bailey: Twin Hits 
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R. Blomfteld: Garven 
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Editorial Notes 





PRIZE LIST FOR SEPTEMBER 
CLASS ‘“‘A” SET SUBJECT 


Firs “Leaf Strewn Track M. A. Stratt 
Second “Ants”, J. K. Jackson 
Third Streetscape F. P. Hior 
Highly Commended I. H. Caldwe } I l 
lrington : W. A. Jessop; N. Ozoli M.A. Strattor 
CLASS “B” SET SUBJECT 
First Roadside Puddle L. Oate 
se Landscape , Brian Gree 
Phir West Bound’’, R. E. W 
Highly Commended: E. R. Cornish; Brian Greed 
I | Kenning Mrs. \ Pearce I K » 
F. T K. M. Walker; R. E. Wottor 
CLASS “A”OPEN SUBJECT 
I Fruit’, D. McDer 
— i Old Salt \. E. Br 


Dhird Hopeful Fisherboy alton 
mended: I. H. Caldwe I P. Hior 


Mi _ 


High Comn 
F. R. Lamb; G. H. Mansell; R. Ritter M.A 
Stratton; G. R. Warr; Geo. Wind 
CLASS “B” OPEN SUBJECT 
I Incandescent Sk Brian Ad: 
Fe Ww} G J. | tier 
S Bright Eye R. E. W 
M g Walk’, W.S. Ta 
I " ( F. ( (har 
Highly Comme R. K. I F. G. ( 
Brian Gree I Oat ae Pe °. j. I 









CAPTIONS AND TECHNICAL DATA 
i? i Studw page } } 
Thumper, 7. Forid I Class B, S 
Exp. 1/100 sec., £/8, Super-XX, reflex 
Table Manners, //. G. / First, Class B 
r Jar iar’ Exp nN) Se { t > XX 
Refiex 
Tea Time, .\. 0 I} Equal), Class 
for April. Exp OO se §. Super-XX 
Big Fisherman, &. Ritter. Second, Class A, Ope 
June, Exp. 1/500 sec., f/5.6, Super-XX, reflex 
Crossed Swords, 7 B First (I al), ¢ I 
Open for Ju Exy 0 s S XX 
folding 
Bearded Dragon, 1. 7. Dundon. th Class A, S 
for August, Exy ec., f{/16, S XX 
Old Whiskers, ©. H. Ma S Class B, S 
for August. Exy 1) sec., f S XX x 
Pete, A. H. Westgate. Se i. Class B. Set for A 
Ext 200 se f 6. Plus-X M 
Expectation, 8. (, I) I al), ( B. Set 
for Aug Exy et S i 
Contemplation, |. (, ve. S | : Cla 
B, Ope May, Es i 6,8 x} 
The Waif, |. / HC, ¢ LO 
I XI 1A) + \ ' y 
*Sez Who”” R. / I Cla 
for August, Ex 6. | x 
No Title, Vf I ( I ) 
for Det r, Ex h 
Miu at re 
Old Tom, /. P. / | ( Ss 
Exp. 1/50 6, S XX 
Pag } 
In Occupation, /. . / Ss ( LO 
March. Ex t/4 I x I 


WELCOME TO SEVEN NEW COMPETITORS 


We are 


hapy 
omers to the contest: F. H ‘ ‘ 
Q' land); Mis« B. B. (Virg f I 
A. F. P. (Hamilton, \ Hit ii, NSW —M 


PHOTOGENIC AUSTRALIA 


Since your Editor visited Southern 
that there were 


some 


very 


important 


Queensland in July, he has realiss 


omissions—and this despite 


qualifications of the footnote. His additional recommendations: 


Southport Most 
Surfers’ Paradise 


Coolangatta 


Lamington National 
Park (Binna Burra 
Lodge or O’Reilly’s 


Mareeba July 


582 The A.P.-R. for SEPTEMBER. 1955 


montn 


Most month 


Novel modern developme: 
beach resorts—a good itt 
side trips such as Tambourin: 
Lamington National Park, Nat 
Bridge, Springbrook Nati 
David Fleay Sanctuary 1 
Heads), Evening Bird Fee 
(Currumbin), etc t 
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First Ro«dside Puddle L. Oat 

Secor Land ape Brian Greed 

Third West Bound’, R. E. W 

Hig ( ende Be KR. ¢ Brian G 
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} Tuomy: K. M. Walker: R Wottor 


CLASS “A” OPEN SUBJECT 





First Fr LD. MeDer 

Se i Old Salt ,.E.B 
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for December, Ex ( t 
M at 
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boxy ) / t S ye 4 
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MODERN 








Improve your skill and knowledge with a 


PHOTOGRAPHIC BOOK 


Title 
All-in-One Camera Book 
Amateurs Just Like You 
Colour Trans parencies 
Complete Art of Printing and E nlarging 
De *pth of Focus 
Developing 
Enlarging 


Exposure 
CINEBOOK SERIES: 


How to Act 

How to Edit 

How to Film 

How to Title 

How to Use Colour 

How to Write Film Stories 


How to Take | nforgetable Snapshots 
Leica Way 

Making an Enlarger a8 
Making Lantern Slides and Filmstrips 
My Way with the Miniature 
Photoflash in Practice 

Photographs and the Printer 
Photography at School and College 
Selfix Guide * 
Straightforward Developing 
Straightforward Printmaking 


Twin Lens Camera Companion. . 


AVAILABLE FROM ALL KODAK STORES AND 
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Give your boy or girl this fur d hobby 


developing and printing wit! fascinating 


KODAK PHOTO-FINISHING KIT 


Above you see the ingenious t the materials 
required for the successful tray k f t t is unique 
in that the strong, all-mould ' y t the processing 
trays—the base is divided int y t veloper and water 


respectively, whilst the available 
separately if you prefer to tery-ty| jarkroom lamp 
Start now to double your F Finishing Kit 


and enjoy the rea! thr 


{ Welcome Gift You'll be PI id Proud to Give 











SALE OF USED APPARATUS AND 





LENSES 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 


2740—Verascope Model F40 Stereo Camera, 
24 x 36mm., twin Som-Berthiot [/3.5 lenses, 
8-speed shutter, coupled rangefinder, £150 
4433—Ensign Commando, 24” x 24”, Ensar f/3.5 lens, 
8-speed shutter, coupled rangefinder, £24 
4793—Flexaret WB, 24° x 2)", Mirar f/3.5 lens, 
Compur-Rapid shutter . £20 
473i—Leica WIC, 24 x 36mm., Summitar f/2 lens, 
150mm. Kilar {/3.5 coated lens in Kilfitt reflex 
housing, always-ready case £166 
4544-—Graflex Super ‘‘D’’, 34” x 44", 52mm. f 4.5 lens 
with automatic diaphragm. Graflex flash gun, 
Graflex 34° x 4}° sheet film magazine, 5 D/D 
slides £140 
2120—1A Pocket Kodak, 23” x 45", K.A. f/6.3 lens, 
3-speed shutter ; £4 
2141—Agfa Billy Record Il, 24” x 34°, Solinar f/4.5 
lens, 9-speed shutter, 3 filters, lens hood, 
always-ready case £16 
2162—Nikon, 24 x 36mm., Nikkor f 2 lens, always- 
ready case, 13.5cm. Nikkor f 3.5 lens, Auto-up 
‘nooky"’ attachment, sports finder, viewfinder, 
3 filters, self timer, wrist strap, leather gadget 
£ 


b , is 
2163—Grafiex Series B, 34° x 44°, 6" Ross-Kodak f/4.5 
lens, 8 D/D slides, sheet film tank £40 
2175—Voigtiander Bessa, 2} 
lens, 2-speed shutter 
2180—Kodak 3A, 34” x 54°, K.A. {6.7 lens, 7-speed 


x 3°, Voigtar f/7.7 
£61 


shutter, leather case £6 15 - 
2191—Balda, 24” x 34°, Radionar f 4.5 lens, 8-speed 
shutter £10 


2231—Zeiss Tenax, 24 x 36mm., Novar f/3.5 lens, 
Compur-Rapid shutter, always-ready case, £18 

2307—Thornton Pickard Plate Camera, 42” x : 
Beck Symmetrical f/8 lens, T.P. shutter, 3 D/D 
slides, tripod, case £10 15 - 

2310—Flexaret, 24° x 24°, Mirar {4.5 lens, Prontor 11 
shutter, always-ready case 20 

2299-—Flexaret iil, 24” x 24°, Mirar Il 
8-speed Prontor SV shutter, 
case 

2296—Ensign Selfix 16-20, 1§" x 24°, Xpres f/3.5 lens, 
8-speed Epsilon shutter £161 

2293—Ensign Ranger, 24° x 34°, Ensar [/6.3 lens, 


f/3.S lens, 
alwa ys-ready 
£29 


3-speed shutter £5 10 - 
2290—Six-20 Kodak Vigilant, 2}" x 34°, K.A. f/8.8 
lens, 3-speed shutter £6, 15 - 
2289—Six-20 Kodak Vollenda, 24” x 34°, K.A. f/4.5 
lens, Compur shutter £9 10 - 


285—Kodak Medalist, 24° x 34°, Ektar f/3.5 lens, 
Kodak Supermatic shutter, always-ready case. 
Price £59 10 - 
CINE 
4939—Eumig Pll Projector, 16mm., resistance, 115V., 
SO0W. lamp, extension arms, leads £55 
2315—Ensign Auto-Kinecam ‘‘B’’, 16mm., 1° Dall- 
meyer f 1.5 lens, 8, 16, 64 frames per sec 
Price £36 15 - 
2300—Keystone Turret 8K, 25mm. Elgeet f 1.9 lens, 
38mm. f 2.5 telephoto lens £73 
2269—Scalare Cine Projector, 8mm., 115V., 300W 
lamp, 25mm. Angenieux f 1.5 lens, built-in 
resistance £53 10 - 
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SUNDRIES 
4864—Dalion 34” x 4)” Sheet Film Developing Tank 
Price £8 
4888—Photo Lab. Index, 9th Edition, by Henry M. 
Lester £6 15 - 
4872—12° Ross Xpres f 4.5 lens £12 


4941—Walz Flash Gun, 1-cell extension, flash lead, 


mounting bracket £6 15, - 
4950—13.5 Zeiss Triotar f 4 Telephoto Lens, for 
Contax, case £36 10 - 


2102—Rolleiflex Plate Back, 3 plate holders, GG focus- 


ing screen, case . £16 
2121—Gnome Alpha De Luxe 24” x 3}” Enlarger, 
Wray f/6.3 lens £27 
2136—Gnome 3}° x 4)” Enlarger, two 60W., 240V. 
lamps, 3° Dalimeyer Pentac f 2.9 lens £20 
2199—105mm. f/4.5 Kodak Projection Lens, flange 
Price £16 16 - 
2226—Self Recta Glass-beaded Projector Screen, 
30” x 40"... £12 
2302—Eumig 8-16mm. Universal Splicer £2 


2308—Four 10” x 14” Stainless Stee! Glazing Plates, £3 
2309—90mm. Dagor f 6.8 lens, in shutter, £5/10 - 
2313—13.5cm. Serenar f 5 Telephoto Lens, for Leica, 
£23 10 - 


case ; 
2287—Palec G100 Speed Flash £27 10 - 


KODAK STORE, 37 Rundle Street, Adelaide 


CAMERAS 
10S0—Ensign Commando, Ensar f 3.5 lens, coupled 
rangefinder £22 10 - 
31—Flexaret JIB, Mirar f 3.5 lens, Prontor-S 
shutter £28 
43—Flexaret Ii, Mirar f 4.5 lens, Prontor II shutter 


leather case, yellow-green filter 
84A—Fiexaret Ill, Mirar f 3.5 lens, Prontor II shutter, 
leather case £25 


KODAK STORE, 250 Queen Street, Brisbane 
CAMERAS 


4137—Ensign Selfix 12-20, 24° x 24", Xpres f 3.5 lens, 


Epsilon shutter, adapter ring, yellow filter, 
always-ready case 00 
4165—Agfa Isolette, 24° x 24°, Apotar f 4.5 lens 
Prontor ‘S’ shutter, always ready case £12 
4167—Voigtlander Perkeo |, Skopar f 3.5 lens, 


Compur-Rapid shutter, yellow filter, lens hood, 
rangefinder, always-ready case £19 


4155—Ensign Selfix 420, 2}° x 34°, Ensar f 4.5 lens, 
Epsilon shutter, yellow filter, leather carrying 
case £12 
4094—Six-20 Jiffy Kodak, 24° x 34°, Twindar lens, €5 
4145—Kodak Duaflex, 2}° x 24 £3 10 - 
4096—Six-20 Kodak ‘A’, 24° x 34°, Anastar f 4.5 lens, 
Epsilon 4-speed shutter £9 
4162—Flexaret, 24° x 2)", Mirar f 3.5 lens, Prontor S 
shutter, always-ready case £27 
4151—Foca, 24 x 36mm., Oplar f 3.5 lens, focal-plane 
shutter, coupled rangefinder £47 
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{lways distinguished in the best of company 


KODAK BROMESKO PAPER 


Ever notice how some particular salor 
comparison to their neighbours on an exhi 
they have that distinguished 
of the successful salonist and a graphi 
Kodak Bromesko Ivory Fine Grain | 
Get distinction into your salon and 
next batch on Bromesko “‘I 
with a fascinating warmth and brill 
samples at your nearest Kodak Store 


grades, double weight 


s Everywhere 
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Six-20 BROWNIE :ox.2 


Second in the famous Box Brownie family —the ideal choice for simpli- 
fied, sure-fire picture making based on Kodak quality of manufacture. 


Has built-in flash contacts to accept Kodak Filasholder. 

Assures sharp focus for either distant views or close-ups at 3 feet— 
thanks to handy built-in portrait lens 

Tested Meniscus lens, recessed for protection and to minimise lens 
flare, gives crisp, bright pictures. 

Dependable rotary shutter has snapshot and ‘‘bulb” actions. 

Two large brilliant viewfinders simplify viewing of ail subjects. 
Modern push-button shutter release reduces possibility of camera 
movement. 

Robust all-metal body; black grained leatherette covering. 
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Loads with Kodak V620 film 


Prices for Fliasholder, £2 1 








They study this “rogues’ 
gallery” to protect your smile 


With Dental radiographs the instructor is able 
to give a vivid presentation of oral conditions 
that future dentists will meet in practice. With 
such “photographic aids. they learn more 
easily to make accurate diagnoses. In this way 
they become more fully equipped to undertake 
proper dental treatment to contribute to the 


better appearance and dental health of all 


Photography at work 
ior the Dentist... and You 
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